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CHANGES IN LIFE MEMBERSHIP 


Y vote of the Trustees, the Life Membership contribution, 
formerly $100.00, has been increased to $250.00. This 
places it in proper relationship with the Special Life Member- 
ship of $500.00 established several years ago, the latter includ- 
ing both husband and wife. 

The reduced return on invested funds and the increase in 
operating expenses of the Museum have necessitated this 
change, the income on the present $100.00 Life Membership 
not paying for the service the Museum renders. 

The Life Memberships already established will, of course, 
always be gladly honored. It is hoped, however, that anyone 
in that membership classification who can, will consider at some 
time the possibility of adding to the sum he has already so 
generously given. 


TWO DUTCH FIFTEENTH-CENTURY PANELS 
GIFT OF HANNA FUND 


Haarlem was the first center of Dutch painting, its finest 
achievements coming in its early phase, approximately between 
1470 and 1530. In this earliest development, Dutch painting 
was largely indistinguishable from that of the main Flemish 
style, as both blossomed from the parent strain originated by 
the brothers Hubert and Jan Van Eyck; and the Dutch paint- 
ers, Dirk Bouts, Aelbert Van Ouwater, and Geertgen tot Sint 
Jans, were closer in many ways to the Van Eycks than were the 
Flemish painters proper. The panel pictures which became the 
glory of the Flemish tradition grew out of a combination of 
sources, and took from them “‘.. . the grand style that united 
.in so incomparable a way the delicate technique of miniature 
painting with the realistic spirit of Burgundian Gothic sculp- 
ture.”? 
1 Wilhelm R. Valentiner, The Art of the Low Countries (New York, 1914), p. 33- 
Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $2.00 per year. Single copies, 25 cents. Copyright, 1951, by The Cleveland Museum of 


Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
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To a small nucleus? of painting of the Low Countries already 
in the Museum collection are added, by gift of Hanna Fund, two 
outstanding fifteenth-century Dutch panels of the Haarlem 
School, the first and larger of which is a “St. John the Bap- 
tist”’> by Dirk Bouts; the second of which is a small, and until 
recently wholly unknown, panel, ““The Adoration of the Magi’”* 
by Geertgen tot Sint Jans. 

The “St. John the Baptist,” one of the exterial wings of a 
dismembered altarpiece, is painted in grisaille, varying shades 
of gray and gray-green monotones, to emulate such sculpture 
as would invariably have accompanied a large Gothic altar in 
architectural surroundings. Together with three panels now in 
the Alte Pinakothek® in Munich—the companion exterial wing, 
“St. John the Evangelist,” and two inner panels in color—it 
once formed a large altarpiece in Lyons. The sculptural figure 
of the Museum’s Bouts stands in a niche on a pedestal painted 
to represent different types of stone, the shadow cast by the 
figure against the stone and the draperies being treated with a 
subtlety and wizardry of craftsmanship which achieved a 
super-realism attained only in the Low Countries. Every crease, 
line, and dent of the surface is portrayed with exactness and 
unerring fidelity to the nuances of the actual objects. Yet not 
only does Bouts succeed in creating the monumental, three- 
dimensional effect of sculpture, but he maintains in the process 
his own very distinctive type of painting. This panel, a well- 
known and published picture, once belonged to the Duke of 
Dessau and later became the property of Baron Thyssen- 
Bornemisza, from whose collection in Schloss Rohoncz it now 
comes. 

Born in Haarlem around 1420, Bouts, Roger Van der Wey- 
den’s junior by twenty years, belonged to the generation fol- 
lowing the Van Eycks. Though he must have had his first train- 


2 See The Bulletin of The Cleveland Museum of Art for Jan., 1932, p. 4; Nov., 1934, p- 139; Nov., 
1942, p. 132. 

3No. 51.354. Height 4134”; width 27”; Ex. Colls.: H. W. Campe, Leipzig; Duke of Anhalt- 
Dessau; Baron Thyssen-Bornemisza, Schloss Rohoncz. Illustrated on p. 9. Published in Max 


J. Friedlander, Die Altniederléndische Malerei, Vol. 111 (Berlin, 1925): Dierick Bouts und Joos 
Van Gent, Pl. XXX, No. 20. 


4No. 51.353. Height 1154”; width 734”. Illustrated on cover and inside back cover. Published 
in Max J. Friedlander, “Eine bisher unbekannte Epiphanie von Geertgen,” Maandblad voor 
beeldende Kunsten, Vol. 26 (Jan. 1950), No. 1, p. 10, illus. p. 11. 


5 Katalog der élteren Pinakothek zu Miinchen (Minchen, 1925), Nos. 990, H.G. 74, 75. 
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ing in his homeland, he undoubtedly received further experi- 
ence from painting in Flanders, as his work gives evidence of 
having had contact with that of Van der Weyden. The gaunt 
and bony type and the taut, reserved, and aloof quality of his 
figures were Bouts’s own and essentially Dutch, but they have 
a relation to those of Roger as well. Bouts lived in Haarlem 
after 1440, but in 1448 was back in Louvain, where he settled 
permanently and whence his career can be followed until his 
death about 1475. All Bouts’s datable pictures, numbering 
some twenty-five or more, belong to these years in Louvain. 
Under the shy reserve and rather joyless austerity of his work 
“*,... there hides an intimate and genuine kind of sentiment for 
which we vainly seek in the painters of later centuries.’ 

The little panel of the Adoration by Geertgen presents a very 
sharp contrast to the Bouts. A diminutive picture, delicately 
rich in color, it appears to be only one step removed from 
northern painting in its chrysalis stage of miniature painting. 
Yet it contains within its deep, enameled coloring the quintes- 
sence of Dutch painting, that is, a certain relaxation and free- 
dom of expression which is the result of the artists’ having 
searched objectively to find the most poignant manner of repre- 
senting the subject, a method of approach found in all Geert- 
gen’s painting. 

Valentiner says of Geertgen that he “was the greatest of the 
early Dutchmen, the Rembrandt of the fifteenth century’” and 
that Diirer admired his work. Geertgen’s dates are uncertain, 
his birthdate being probably about 1465. Therefore, he be- 
longed to the period of a generation later than that of Dirk 
Bouts. Aelbert Van Ouwater, whose very few surviving works 
scarcely allow a competent appraisal to be made of his great- 
ness, was Geertgen’s master. Geertgen was employed by him 
sometime after 1480, perhaps in company with Gerard David, 
who, even before he went to Bruges in 1483, was strongly in- 

- fluenced by Geertgen. The latter’s brief activity extended over 
the single decade, 1483-1493, after which he soon died. Though 
Geertgen was never a member of the Order of the Knights of 
St. John of Haarlem, he lived with and was employed by the 
brothers, whence he derived his patronymic, and for whom he 
6 Valentiner, op. cit., p. 38. 

Ibid., P- 54- 
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painted his masterpiece, now in the Kunsthistorisches Museum, 
Vienna. Since Geertgen’s career was so brief, his remaining 
works, and those that can be identified with him, number 
scarcely twenty, so that there is little apparent sequence in 
them. Valentiner says his works “reveal a self-sufficient per- 
sonality almost inaccessible to outside influences. . .”* Certainly 
a seriousness, as well as a tenderness and a warmth, suffuses his 
work; there is also a simplicity of subject both as to content and 
treatment of characterization. 

Among Geertgen’s works, the one most nearly related to the 
Museum panel is “The Nativity’? of the National Gallery, 
London, in which the figure of the Madonna might well be taken 
from the same model. In the Cleveland panel, the simplicity and 
the straightforward composition of the figures placed against a 
ruined manger, with a characteristic landscape in the back- 
ground; the details of costume, such as the pomegranate textile 
worn by the first king and the ermine of the king at the right; 
the goldsmithry, such as the pieces in the foreground—all 
recall the several other large and more elaborate versions of the 
Adoration subject which Geertgen painted. The present panel 
remained in obscurity until its very recent discovery in Eng- 
land, whence it comes to Cleveland as a very distinguished addi- 
tion to the collection of paintings. HENRY S. FRANCIS 


A CHINESE CEREMONIAL BRONZE 


One of the most welcome gifts on the occasion of the Thirty- 
Fifth Anniversary of the opening of the Museum was a remark- 
able early Chinese bronze’ of the Chou dynasty (1122-255 
B.C.), presented by Howard Hollis and Company. It is the 
type called ¢sun, a high-standing vase with a flaring lip, used 
as a ceremonial wine vessel in the ritual of ancestor worship in 
the ancestral temples. It is one of the ritual pieces which form 
a group quite different from the objects in daily use. The new 
Cleveland piece was unquestionably buried at some time and 
from that comes its beautiful patina, but Karlgren? states 
8 Tbid., p. 55. 

9 Max J. Friedlander, Die Altniederlandische Malerei, Vol. V (Berlin, 1927): Geertgen Van 

Haarlem und Hieronymus Bosch, Pl. I, No. 1. 
1No. 51.151. Height 1154”. Illustrated on inside front cover. 


2 Bernhard Karlgren, “New Studies on Chinese Bronzes,” The Museum of Far Eastern An- 
tiquities Bulletin, No. 9 (Stockholm, 1937), p. 8. 
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explicitly, “How the ritual vessels ever happened to come into 
the graves we do not know... The only fact that we know for 
certain, revealed by hundreds of inscriptions, is that they were 
not meant to be buried at once after being cast.”’ Perhaps several 
generations later, after having served their purpose, they were ; 
buried with some member of the family. 

Karlgren also goes into an analysis of design and classifies 4 
this design in a category which he calls A 3. In this the main he 
design is a dragon mask, #’ao #’teh, with horns. Usually these are 
not in relief; only occasionally, as in the Cleveland piece, do 
they extend out from the surface into the round. A ¢sun in the 


Boston Museum is quite similar, but the horns do not project.’ ay 
There is, however, a piece in Boston of another shape, a yz, = 
with mask and protruding horns like those of the Cleveland /~ 


piece, and in that shape this particularity occurs several times.* 
The only ¢sun with projecting horns which available literature 7 
reveals is a bronze in the Peking Palace Museum,° which seems 
to be perhaps larger than the Cleveland piece but not so refined 
in detail. 

The Cleveland collection has another ¢sun with a different 
form of decorative treatment, so that the new acquisition sup- 
plements it and in its high quality is especially welcome. 

WILLIAM M. MILLIKEN 


A CHAMPLEVE ENAMEL PLAQUE 


The J. H. Wade Collection has been enriched by a Limoges 
enamel plaque, the front of an unusually large chasse. Two 
subjects are represented side by side: the Crucifixion flanked 
by the martyrdom of the Archbishop of Canterbury, Thomas- 
a-Becket, who was slain before the altar of his cathedral on 
December 29, 1170, and canonized in 1172. This latter scene 
became a favorite in Limoges, and Rupin? records a series of 
pieces with this story. 


3 Sueji Umehara, Shina-Kodo Seikwa (Osaka, 1933), Pt. I, Vol. I, No. 13. 

4 The University Prints: Oriental Art, Series O, Section II, Pl. O 103; W. Perceval Yetts, The 
George Eumorfopoulos Collection: Catalogue of Chinese and Corean Bronzes, etc. (London, 1929), 
Vol. I, Pl. XX, A 26; Bernhard Karlgren, op. cit., Pl. XVI, No. 509, Pl. XVIII, No. 620. 

5 Jung Kéng, Yenching Journal of Chinese Studies, Monograph Series No. 17 (1941); The 
Bronzes of Shang and Chou, Vol. Il, Pl. 262 (right), No. 499; Ku Kung, Vol. XIV (1933), Pl. 2. 

1No. 51.449. Height (including foot) 656”; width 11%”. Ex Colls.: Tollin; Chalandon, Lyons. 
Illustrated on p. 10. Published in Gaston Migeon, “‘La Collection de M.G. Chalandon,” Les 
Arts, June, 1905, p. 28, ill. p. 19, No. 3. 

2 Ernest Rupin, L’Ocuore de Limoges (Paris, 1890), p. 396 ff. 
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Champlevé enameling in Limoges has been treated before in 
the Bulletin. First in date come the pieces in which the figures 
are enameled and the metal ground is reserved, as exemplified 
by the Spitzer Cross’ in the Wade Collection. Later, to simplify 
the technique, the reverse happened: the background was 
enameled and the figures reserved in metal, as in the new 
acquisition. 

Marquet de Vasselot,* the great expert on enamel, has in his 
writing laid a basis for dating and classification. The vermicu- 
lated ground, that is, a metal ground decorated with an en- 
graved scroll, began in the late twelfth century and passed out 
of use towards the end of the first quarter of the thirteenth, 
gradually appearing only on the feet of the chasses. Marquet de 
Vasselot observes acutely that the chasses with feet decorated 
in this manner without exception are of the type in which the 
enameled ground is cut by a horizontal band or of another type 
which does not concern the Cleveland piece. The new Cleveland 
acquisition is decorated with horizontal bands and rosettes but 
does not have any trace of this vermiculated decoration. How- 
ever, it does connect in style with pieces so decorated. 

The new Wade piece has another feature which, taken to- 
gether with those elements, is significant. Heads in relief came 
in fairly early in this craft and they were generally poor in 
quality, yet by the mid-thirteenth century they were standard- 
ized and without character; in the period between they occa- 
sionally reach high quality in outstanding pieces. The Cleveland 
heads are in the exceptional class, exquisitely modeled, cast 
and riveted to the plaque in the usual manner, the junction 
admirably hidden by the fine gilding; their hair and features 
are treated with distinction. This same elegance is seen else- 
where in the refinement of the engraving; in the well-drawn 
hands; in the bold and simple folds of the drapery, especially in 
the figures of the two murderers; in the decoration of the 
costumes. The dating is the end of the first quarter of the 
thirteenth century. 

Finally, the piece has real distinction in color, the cobalt 
ground cut by a turquoise band, the cross in green, the altar 


3 The Bulletin of The Cleveland Museum of Art, Feb., 1924, p. 30, illus., pp. 36, 37- 


4J. J. Marquet de Vasselot, “Les Emaux limousins a fond vermiculé (XII¢ et XIII® siécles),” 
Reoue archéologique, Vol. V1 (1905), 4© sér.; Les Crosses limousines du XIII¢ siécle (Librairie 
de Paris, 1941), pp. 111-115 and 127-130. 
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ST. JOHN THE BAPTIST 
Dirk Bouts, Dutch, c. 1420-c. 1475 
Gift of Hanna Fund, 1951 
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French, Limoges, End of First Quarter XIII Century 
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shading from light blue to white. The rosettes follow two color 
schemes: white, pale blue, and a red center; or yellow, green, and 
a red center. Other details also follow this formula. 

WILLIAM M. MILLIKEN 


THE THIRD SILK FROM THE TOMB OF 
SAINT BERNARD CALVO 
In two previous Bulletins’ there have been articles concerning 
two of three silks which were found in the tomb of Saint Bernard 
Calvo, Bishop of Vich in Spain, who died in 1243. Illustrated 
herewith is the third? of these silks, purchased as were the others 
from the J. H. Wade Fund. 

This silk, its design in dark green on a red ground, with great 
heraldic eagles grasping lions in their claws, is very different 
from the other two. So much so that it appears to have come 
from a different workshop than they, and is probably also of 
different date. Unlike the other two, the provenance or date of 
the third textile cannot be fixed by any concrete evidence, and 
one must rely on comparative analysis to find a clue. The eagle 
silk has generally been thought by writers in the past to be of 
Byzantine workmanship because of the similarity of its design 
with that of the great eagle silk in Auxerre.’ The latter, with 
its pattern in golden yellow on a blue-purple ground, is un- 
questionably one of those great silks for which the imperial 
looms at Constantinople were famous. However, to anyone 
who has seen both of these textiles, it is eminently clear that 
they could not have been made in the same place. 

There are a number of other textiles, almost all found in 
Spain, which are related to the Bernard Calvo eagle silk in 
technique and drawing. They are identical with it in color and 
are also characterized by the presence of Byzantine motifs. On 


one of them there is an inscription in Arabic.* This suggests 


1“A Twelfth-Century Hispano-Islamic Silk,” March, 1951; and “Another Silk from the Tomb 
of Saint Bernard Calvo,” April, 1951. 

2No. 51.92. Height 2456”, width 4034”. It is a Plain compound weft twill. The wefts pass over 
two main warps and three paired inner warps and under one main warp. Both the main and 
inner warps are dark tan silk; the pattern wefts are dark orange-red and dark green, used 
together throughout, and golden yellow used only for the details of the eye, beak, and talons 
and occurring only in stripes as needed for the design. Mr. Young, of the Boston Museum of 
Fine Arts, has made an analysis of the dyes and has found that the dark green is composed of 
indigo mixed with an unidentified yellow, and the red is lac dye. 

3 F, Volbach and G. Duthuit, 4r¢ Byzantin (Paris, 1933), No. 91. 

4 Museo Episcopal, Vich, No. 519. Cf. Dorothy G. Shepherd, “The Hispano-Islamic Textiles in 
the Cooper Union Collection,” Chronicle of the Museum for the Arts of Decoration, Vol. 1 (1943) 
No. to, Fig. 3, p. 363. 
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that the workshop where these silks were made was in one of 
the famous Muslim weaving centers in Spain, and that this 
group of textiles with Byzantine designs was made in imitation 
of Byzantine models. There is ample evidence of Byzantine 
influence on Muslim art in Spain, as for example, the Byzantine 
mosaicists who helped with the decoration of the Great Mosque 
at Cordoba. Another point in favor of the Hispano-Islamic 
origin of the eagle silk is the addition of the lions which the 
eagle grasps in its talons, whereas on the purely Byzantine silk 
from Auxerre this detail is lacking and the eagle merely stands 
on a socle. This typically Oriental treatment of the eagle on the 
Bernard Calvo silk also occurs frequently in Hispano-Islamic 
art, notably on the reliefs decorating the ablution troughs 
from Cordoba. 

As to the date, one can presume that these Spanish copies 
were roughly contemporary with their Byzantine models, and 
the date of the Auxerre silk is fairly well fixed by a document 
which states that in the year 1030 Hugues de Chalon gave to 
the church of St. Eusebe a purple silk with a design of eagles.* 

DOROTHY G. SHEPHERD 


“DER TALKESSEL” OF HERCULES SEGHERS 


Hercules Seghers (c.1590-c.1645)' was one of the earliest of the 
landscape painters of Holland to conceive of the subject in the 
modern sense, as a theme of primary consideration and not only 
as background for human action. Inspired by the sixteenth- 
century Germans, Diirer and Altdorfer, their German and 
Danube School followers, such relatively obscure painters as the 
German Elsheimer, as well as by Pieter Bruegel the Elder in 
Flanders, Seghers launched a style that not only included many 
innovations but was to influence and inspire Rembrandt him- 
self. 

Seghers’s reputation down to the present day has rested upon 
the rather tenuous basis of his sixty etchings, objects of great 
rarity but singular interest. His paintings were forgotten 
because the identity of their author became buried under the 
grime of years. They were ascribed to more popular or re- 
nowned painters, including Rembrandt himself, no mean com- 
5 Francisque-Michel, Récherches sur les étoffes de soie (Paris, 1854), Vol. I, p. 43. 


1W. Bode, Great Masters of Dutch and Flemish Painting, transl. by Margaret L. Clarke (London, 
1909), pp. 118-140. 
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pliment to Seghers being vested in this mistaken attribution. 
Gradually, however, his pictures have emerged from obscurity, 
so that Seghers’s rightful place among the early Dutch land- 
scapists has been established. His etchings still play an impor- 
tant and unique role in that field. 

The greatest nucleus of Seghers’s prints is in the Amsterdam 
Print Cabinet; lesser groups are in Vienna, Paris, and London, 
and elsewhere there are odd examples. With the exception of 
three, those remaining are all landscapes. Some are scenes of 
Holland, and are, like those of his paintings, recognizable 
places in and about Amsterdam and The Hague. The majority, 
and the later ones, however, are of mountainous country and 
were inspired by a trip he made to eastern Switzerland. 

Among the group of Seghers’s etchings which formerly be- 
longed in the Friedrich August II Collection in Dresden was a 
small landscape called ‘Der Talkessel,” here reproduced. This 
print? has recently been acquired for the Museum through the 
John L. Severance Fund. Like all Seghers’s prints, it is unusual 
technically in that the etched design of the subject was bitten 
at one time, and the resulting impression was printed on tinted 
or colored paper, to which washes were added thereafter to 
simulate aspects of painting. This experiment in technique, so 
early in the development of etching, was initial. Seghers was 
among the first of the Dutch etchers of the early seventeenth 
century and was far more original in his landscapes than were 
his contemporaries, the Van de Veldes and Buytewech. He was 
remarkable for his freedom in the etched line, but Hind*® says 
that his technique was scratchy and intimates that it was only 
his experimentation with color that gave his prints distinction. 

Seghers was born probably at Haarlem about 1590. As a boy 
he was apprenticed in Amsterdam to Gillis Van Coninxloo, and 
he is first encountered as an independent artist in 1612, when 
he became a member of the guild at Haarlem. Soon thereafter 
he returned to Amsterdam, where he married and spent the 


2No. 51.349. Height 107 mm.; width 190 mm. Ex Coll.; Friedrich August II (stamp upper 
right). Published in Die Radierungen des Herkules Seghers, ed. Jaro Springer (Berlin: Graphische 
Gesellschaft, XIII Publication, 1910), Pt. I, Pl. VI. There are about 17 impressions in varying 
colors; the present one is printed on fine canvas cloth, mounted on thick white paper; the 
general tone of the print and the sky is dull buff; linework is very clear black; there are blue 
washes in the valley and the mountains in the far distance, and grayish washes throughout 
the foreground. 

8 Arthur M. Hind, 4 History of Engraving & Etching from the 15th Century to the Year 1914 
(Boston and New York, 1923), pp. 169-170. 
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next seventeen years. Always poor and always seeking work, 
he moved about a great deal: in 1631 he is in Utrecht; in 1633, 
in The Hague, whence he returned once more to Amsterdam. 
He died about 1645. 

Because Seghers’s prints have a very personal style, there 
is no difficulty in establishing their authorship, although none 
are signed or dated. The mountain landscapes, like that of 
“Der Talkessel,” have a rugged quality; the lines are simple, 
undetailed, and strangely modern, and Seghers appears to have 
used occasionally, in the heavier portions, a species of aquatint. 
He achieved effects of prodigious distances by placing the 
horizon line on the eye-level and throwing the foregrounds al- 
most out of focus as does the camera obscura. Dark and in deep 
shadow, the foregrounds are conceived in terms of color to be 
applied as in a painting technique. HENRY S. FRANCIS 


EXHIBITIONS DURING JANUARY 


Two exhibitions of unusual interest will be held during January, 
that of the “Work of Odilon Redon” and one comprising 
drawings by the Cranachs, the Elder and the Younger. 

The Redon exhibition, arranged by Jacques Seligmann & Co., 
of New York, is brought to Cleveland through the sponsorship 
of Hanna Fund. It is composed primarily of a group of Redon’s 
later pastels and drawings from European collections never 
shown prior to the New York opening in October. Among the 
group are several loans from Cleveland: pastels, two oils, and 
lithographs. 

The Cranach drawings, circulated through Knoedler & Co., 
come from the museum at Reims, France, for the benefit of 
which they are being shown. This, also, is a rare group, com- 
prising fifteen portraits in line and color. With these will be 
shown woodcuts by Lucas Cranach the Elder from the Museum 
collection. HENRY S. FRANCIS 


MEMBERSHIP REPORT 
Since the last report published in the Bulletin for December, 
1951, the following names have been added to the Membership 
lists: 
ists 
Bloomberg, Mrs. Edward C. Richardson, Mrs. Bruce N. 


Case, Mrs. George S. Schloss, Philip M. 
Shaw, Mrs. Emanuel V. 
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TRANSFER FROM ANNUAL TO LIFE 


Greene, Mrs. Walter Cushing 


TRANSFER FROM ANNUAL TO SUSTAINING 


Abbott, Mrs. William E. 
Ackoff, Mrs. Alexandra 
Antony, Mrs. Carl R. 
Aring, Mrs. Milton W. 
Arnos, Mrs. William T., Jr. 
Bailis, Wilbur J. 

Baker, Mrs. August J. 
Barricelli, Mrs. Carl 

Beck, Marie 

Belfer, Mrs. Ben 

Bell, Mrs. Philip H. 

Berg, Mrs. A. J. 

Berg, Joseph 

Berger, Dr. Samuel S. 
Berno, Mrs. Harry L. 
Beshinski, Mrs. John 
Bingham, Mrs. Evelyn M. 
Blau, Mrs. John J. 

Bourn, Alice W. 

Boylan, Mrs. Katherine W. 
Brewster, Cora 

Britton, Mrs. Philip S. 
Brown, Mrs. Harvey, Jr. 
Burke, Jane M. 
Buschmann,Mrs. Arthur D. 
Cameron, Floyd E. 
Campbell, Alan B. 
Carlson, Lucille 
Carpenter, Mrs. A. J. 
Chamberlain, Mrs. Webb 


Pa Jt 
Clark; Mrs. Noble B. 
Cohen, Mrs. Hyman 
Mrs. Robert 


Conover, Claude R. 
Conrad, Mrs. D. M. 
Cooke, Mrs. Henry C. 
Corcoran, John W. 
Cornell, Mrs. Robert W. 
Crall, James W. 

Currie, Mrs. Joseph 
Curry, Mrs. Selden H., Jr. 
Dal Negro, Joseph 
Dalton, Mrs. Robert P. 
Darner, Mrs. Frederick M. 
Deeds, Mrs. Mildred 
Dekker, Mrs. Edward N. 
De Samaniego, Leopoldo 
Dingle, Dr. John H. 
Douglas, Mrs. Orrin F. 


Higbee, William T. 
ANNUAL 
Edstrand, Charles W. 
Elman, Dr. Jerome 
Englander, Mrs. A. L., Jr. 
Epstein, Mrs. Marion M. 
Evans, Stanley T. 
Fillous, Robert V. 
Fine, A. H. 
Fischer, Florence 
Fletcher, Mrs. Ewan W. 
Frick, Mrs. William H. 
Frumker, Sanford 
Garrison, Mrs. Lorene 
Garten, L. H. 
Goldsmith, Herman P. 
Goodrich, Mrs. Albert F. 
Graff, Mrs. Edward O. 
Gripman, Emily A. 
Grover, Mrs. C. W. 
Hacker, Mrs. Warren E. 
Halle, Mrs. James 
Hamilton, Frank R. 
Hart, Walter C. 
Haserodt, Mrs. Raymond H. 
Haverlock, Betty 
Hawkins, Mrs. Dan M. 
Head, Mrs. A. F. 
Heath, Frank C. 
Henderson, Mrs. Oliver 
Herndon, Mrs. Charles H. 
Hewett, Helen 
Hirschfield, Mrs. Harold 
Holbrook, Mrs. Frances E. 
Holihan, Mrs. Ralph F. 
Holmes, Marian S. 
Hommel, Mrs. Arthur G. 
Howell, John 
Howson, Mrs. George F. 
Humphrey, Mrs. A. J. 
Husco, Mrs. Edward I. 
Tliff, Mrs. Florence 
Illingworth, Mrs, Walter 
Ishoy, H. C. 
acobson, Mrs. Herman A. 
acobson, Klara 
arecki, Louise 
Jicha, James F. 
Mrs. Robert H. 
aiser, Fred 
Keegan, Mrs. Kevin 
Kelley, Mrs. O. 
Kersey, Mrs. Gilbert W. 


Kessler, Mrs. Reuben 
Kinsler, David M. 
Kittredge, Mrs. Lewis H. 
Knowlton, Mrs. Richard S. 
Kramer, Mrs. Melvin E. 
Krebs, Mrs. Paul F. 
Krell, Dr. Milton M. 
Lauster, Mrs. Carl F. 
Lazzaro, Mrs. Frank D. 
Leonard, Mrs. Harry R. 
Levine, Mrs, Morris 
Linehan, Catherine 
MacInnes, Mrs. Harold B. 
McKenney, Mrs. John 
Sidney 
Maher, Mrs. Leonard J. 
Manning, Rand 
Mead, Mrs. Bessie 
Missal, Mrs. S. C. 
Monson, Mrs. John D. 


Montgomery, Ellen A. 
Nathanson, Mrs. Ralph L. 
Nelson, Alvin 


Neuger, Mrs. E. L. 
Nevison, Mrs. Thomas O. 
Newald, Mrs. Carl 
Niggemyer, Mrs. Fred W. 
Norr, Mrs. Doris 
O’Donnell, Mrs. Alfred J. 
Page, Mrs. George H. 
Patterson, Mrs. George W. 
Peabody, Dr. George A. 
Perrin, A. Elizabeth 
Pillsbury, Mrs. Guy A. 
Pirchner, Mrs. Otto F. 
Reuss, Helen M. 
Revilock, Mrs. Joseph F. 
Rivitz, Mrs. Hersch C. 
Robechek, Mrs. P. J. 
Russell, Jean 

Ruth, Mrs. Gordon W., Sr. 
Saltzer, Dr. Charles 
Samolar, Mrs. Max A. 
Sanson, Michael J. 
Saunders, Mrs. Ernest D. 
Schaefer, Mrs. R. C. 
Schaefer, Mrs. Thomas J. 
Schafer, Mrs. Hazel 
Schepley, John 

Schmidt, Fred L. 

Scott, Mrs. Phillip W. 


Total Membership, 4,482 
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Friday 4. 
Saturday 65. 
Sunday 6. 
Wednesday 9. 
Friday 
Saturday 12. 
Sunday 13. 
Friday 18. 
Saturday 19. 
Sunday 20. 
Wednesday 23. 
Friday 25. 
Saturday 26. 
Sunday = 27. 
Gallery I 
Gallery IX. 
Gallery XVI . 


Educational Corridor . 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


CALENDAR FOR JANUARY, 1952 
8.00 p. m. Lecture with Color Films: Pageant of India. 
Laura Boulton, New York. 
1.30 p. m. Young People. Lecture with Color Films: Eskimo 
Children, Laura Boulton, New York. 
2.00 p. m. Radio-Phonograph Program each Sunday until 


§.00 p. m. 

3.00 p. m. Gallery Talk: Work of Odilon Redon. Gertrude 
S. Hornung. 

3.00 p.m. Lecture with Color Films: Southwest Africa: 
Wasteland Wonderland. Laura Boulton, NewYork. 

s.15 p.m. McMyler Organ Recital. Walter Blodgett. 

8.15 p. m. Curator’s Organ Recital. Walter Blodgett. 

8.00 p. m. Film: I Know Where I’m Going, with Wendy 
Hiller. 

1.30 p. m. Young People. Film: Rusty’s Birthday. 

2.00 p. m. Radio-Phonograph Program. George A. Kleinfeld. 

3.00 p. m. Gallery Talk: Gallery VIII. Marguerite Munger. 

3.00 p. m. Experimental Films. Curtis Harrington. 

5.15 p.m. McMyler Organ Recital. Walter Blodgett. 

8.15 p.m. Chamber Music. Loewenguth Quartet, Paris. 
1,30 p.m. Young People. Dance Program. Karamu House 
Dancers. Eleanor Frampton, Director. 

3.00 p.m. Gallery Talk: Drawings from Reims Museum. 
Jane Grimes. 

3.00 p. m. Lecture with Color Films: An American in the 
Garden of Ceylon. William E, Ward. (Holden 
Lecture on Outdoor Art. Given in co-operation 
with The Garden Center.) 

5.15 p.m. McMyler Organ Recital. Walter Blodgett. 

8.15 p. m. Music Program. The Fortnightly Musical Club of 
Cleveland. 

2.00 p. m. Film: The Black Pirate, with Douglas Fairbanks, 

and Sr., 1926. 

8.00 p. m. 

1.30 p. m. Young People. (To be announced.) 

3.00 p. m. Gallery Talk: Work of Odilon Redon. Dorothy 
VanLoozen. 

3.00 p. m. Film: David Harum, with Will Rogers, 1934. 

5.15 p.m. McMyler Organ Recital. Walter Blodgett. 

EXHIBITIONS 
. The Mask (through January 13); Persian Deco- 
rative Arts (open January 15). 

. Work of Odilon Redon (through January 27). 

. Drawings from Reims Museum (through Jan- 

uary 27). 

. Drawings by Special Classes. 


Museum Galleries Closed on Mondays. 
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DETAIL OF THE ADORATION OF THE MAGI 


Gift of Hanna Fund, 1951 


Geertgen tot Sint Jans, Dutch, c. 1465-c. 1493 


OFFICERS 
President TERRY CLARK 
Vice Presidents LEONARD COLTON HANNA, JR. 
DWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 


Treasurer SEVERANCE A. MILLIKIN 

Assistant Treasurer WALTER A. CROLEY 

Secretary WILLIAM MATHEWSON MILLIKEN 

Assistant Secretary G. GARRETSON WADE 
BOARD OF TRUSTEES 

Haroip T. CLARK SEVERANCE A. MILLIKIN 

M. CoE LauRENCE H. NorTON 


Epwarp B. GREENE’ Mrs. R. HENRY NORWEB 
LeonarpD C. HANNA, JR. G. GARRETSON WADE 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
. GARRETSON WADE 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
Haroitp T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A, MILLIKIN 
LEoNnARD C. HANNA, JR. LAURENCE H. NoRTON 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director LouisE G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 


Membership Secretary, Emeritus I. T. Frary 
In Charge of Membership EpiTtH Burrous 


OFFICERS, TRUSTEES, AND COMMITTEES 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
M. Core LEonarD C. HANNA, JR. 
EpwarbD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
Joun S. 
The President of Case Institute of Technology 
. Ke1tH GLENNAN 
Mrs. H. W. CANNON Mrs. T. P. HowELt 
Henry Hunt CLarRK HELEN HUMPHREYS 
Jacos D. Cox, Jr. Davin S. INGALLS 
NATHAN L. DauBy Mrs. H. H. JOHNSON 
ARNOLD Davis H. KENDALL KELLEY 
Mrs. Howarp P. EELLS Etroy J. KuLas 
Brooks EMENY HeErseErt F. Letsy 
Paut L. WInFrepD G. LEUTNER 
Mrs. JAMES A. Forp A. M. Luntz 
Fintey M. K. Foster Mrs. WILLIAM G. MATHER 
CHARLES B. GLEASON Mrs. MALCOLM L.MCBRIDE 
Mrs. THomas S. GRASSELLI FRANK E. TAPLIN 
Mrs. E. B. GREENE Mrs. MATTHIAS PLUM 
GEORGE GUND Mrs. GILBERT P, SCHAFER 
Mrs. Howarp M. Hanna Mrs. HERMAN L. VAIL 
ROBERT HELLER LAURENCE SCHMECKEBIER 
GROVER HIGGINS HELEN B, WARNER 
GueERpDON S. HoLpEN RoBERT A. WEAVER 
Mrs. JoHN H. Horp S. D. WISE 


In Charge of Publicity MariE KirKwoop 
Assistant in Publicity CoLe 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RicHARD GODFREY 
Superintendent of Buildings JoHn W. McCaBe 
Assistant Superintendent JoszpH J. KRAYNAK 
Office Manager Gorpon E. Roos 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Decorative Arts HELENS. Foore 
Assoc. Cur. Classical Art SitviA WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dornotuy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Assoc. Curator Paintings Louis—E BURCHFIELD 
Asst. in Paintings Mary G. BALLou 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEoNA E. PrassE 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THomas MuNRO 
Assoc. Curator, Emeritus Louise M. DuNN 


Associate Curator for Administration 
ARGARET F, BROWN 


Section of Circulating Exhibits 

Administrator Doris E. DUNLAvy 

Preparator JosepH G. ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children’s 
Classes), MARGUERITE MuUNGER (Clubs) 
WILLiAM E. Warp (Motion Pictures) 
GERTRUDE S. HornunG (Special Activities) 
RutH F, RuGGLes (Special Exhibits) 
Instructors: JANE H. GRIMES, JETTA HANSEN, 

MarGaret F. Marcus, NANCY SERAGE 
Secretary: CLARE ALICE HUNTER 


LIBRARY 
Librarian ELLA TALLMAN 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 

Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 

Living or Memorial Endowments 
contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually i0 


Full particulars may be had upon request. 


An ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 


SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
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